Garrett List’s illustrated CD document plunges into post-colonial Rwanda’s
heart of darkness. By Julian Cowley
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"Exoecism merely conlers stalus on the exoecist who claims, falsely,
that he has the power (o unmake,” observed lain Sinclair in hes
novel Whie Chappell: Scadet Iracings. The makers of Rwanda 94
consign their names 10 an unassuming corner of the packaging; the
tentalive sublle acknowledges openly the need to be cautious in
this remembenng of unthinkable horrors comnenitted by human
beings against other human bemngs. This play with music, translerred
lo book and two COs, is no melodramatic ousting of demons, N0
dedusory tamaking of the past.

he role of art in recording experience of intense suffering and
acls of grotesque cruelty is necessanly contentious. Translation of
ethecal responses into aesthetic objects involves procedures that
un sell-evidem risks, but on the other hand statistics and
routine histoncal accounts are merely anaesthetic, numbing and
nerveless, Music commemoraling collectve iauimd and mass
death has value when it insulls creatve action in the space of
desuuction, not aspinng 10 document the unspeakable, but 10
act in spite of what has happened; not unmakang but acting over.
in this calegory we might locate Olivier Messiaen’s Quatuor Pour
La Fin Dy Temps, Wigi Nono's Sul Ponlte DV Hiroshima, Steve
Reich's Different frains and Frederic Riewski's oratonio Le
Inomphe De La Mort,

Gaerett List, who played alongside Reewski in improvising group
Musica Eletiromca Viva, has wirtten most of the music for Rnanda
94, wmith additional contributions hom Rwandan singer Jean-Marle
Muyango and some tradilional matesial, The recording comes with
3 268 page book, registenng a collaboration between Rwandan
and Weslein artists over the course of four years, resulting in 3
stage work premiered in Belgwan in Apal 2000. A Tutsd face,
stamned biood-red, stares from the cover of this testimony o
genocide. Ihe nternational communaty has olficially proclaimed
the Rwanda kilkngs the 20th century’s third genocide. Withan the
ook are numerous photographs, Laggely rom the theatncal
performance, plus a few hamowing and hean-rending pictorial
remunders ol actual evenls.

The project was instiated by Groupov, an “Experimental Centre
For Actve Culture’, based in Ligge. Arizona-born List holds a post
as Prolessoe of Improvisabion at the Royal Music School in that
city. Fart of the inpetus lor the peoduction arose from the
pacucipants’ profound dissatisfaction with the ways in which
Western media lltered and slanted mformation concerning the
staughter, lrdmung il as 3 "tnbal war’ and resurgence of barbarsan,
il was cast as Uagedy’, wmith an imputation of inevitability
Groupov, under the derection of Mane-France Collard and Jacques
Deicuveliene, set out to lind where real responsabiity for the

extieimenabion progzamme lay and 1o idenlify extrinsic lactors
whrch sel such grvesome events in motion. They sought 10 counter
any suggestion that some form of diabolc possession had
gripped this post-colonial state, to discover vested interests, 1o
expose the comphcily of outsiders and their apparently strategic
recalGitzance in olfenng vital assistance to the persecuted — they
were after the “wihy' of it all.

As a student during the mid-1960s, Ganuett List formed The
Julhard Ensemble 1o realise music by the Julliard School's
resident composer 3l thal tme, Luciano Berio, and by post-
senalist contempaoraries such as Pierre Bouler and Henn
Pousseur. He moved on to play tombone with La Monte Young's
Iheater Of Eternal Music, engaged in improvising contexts with
MEY, Steve Lacy and Anthony Braxton, and subsequently
pedormed with David Byme and Laune Andersodn. He has since
pursued what he calls ‘New Eclecticiam’, an idiosyncratic
biending showcased on olher Carbon 7 albums such as The
Unbearably Light and The Voyage.

The mussc List has written for Rwanda 94 is elegant and
understaled. He has suppressed any urge (o mirror the torment
undergone Uwough dissonance and shattered lines, rellecting

mnsiead, afer entering into dialogue with Rwandan musicians, the
characteristic melodic counterpoint of indigenous song forms.
The ensemble, chosen with deliberate irony, is a sting trio, plus
clannet and plano, evoking “a kind of quintessence of Euviopear
music al the height of the colonial epoch in Central Altica®. Two
female woices add 1o the lightness and buoyancy of the quintel's
sound. Yet there is sulficient fNexibility for dramatic switches to
occur ~ dunng “The Litany Of Questions®, drumming dances
around a plano ostnatlo drawn from the depths of dub. Spoken
text, contnbuled by several authors, recounts bewilderment,
alarm, mental and physical agonies of those caught up in the
bioodshed and brutality. It also carries important information
gathered duding Groupov's researches. Yolande Mukagasana telis
of her personal experience of lorture, Yet all is delivered with
quiel dignity, whale List’s calm, insistent phrases shade the
account with sutable nuance: a plangent inflection, a glint of
anger, a gasp of disbeliel, The words are mainly F rench; the book
offers that text and a parallel English ransiation. Another
Important presence is singer Muyango who gives voice to the
collective expenence of extreme ddversity and o individual
resowces of profound resilence, A section named “If This Is A
tan”, after the book by Primo Levi, remembers Auschwitz withio
the shadow of Rwanda,

Ihere is one passage which oblrudes, ansiating less
successiutly from stage to disc. *Would You Like To Sing Aong
With Me?”, opens with elephantine bellowing lrom List’s tombone
belore the colonial legacy ks channelled into a cancCalure voice .
and a cabaret style. Theatrically it surely provides trenchamt
contrast; in sound alone, the iMerlude seems just @ Wttle out of
place. Ihat minor reservation aside, Awanda 94 is a bold and
sensitive response of ant to life at its least tolerable and least
communicable. Can such an intervention make 3 difference? That
depends of course upon our receptivity. The French writer Maunge
Blanchot, in The Wnting Of The Disaster, advised “Learmn 10 think
with pain”, The caring mtellipence and Creativity of this peoject is 3
step towaeds that goal, [
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